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j;a úlsfKkjd' iïudk ,nk fmd; thsg jvd

úYd, ixLHdjla úlsfKkjd' wurfialr

uy;a;h lshk úÈyg ioao ke;sj ysáfhd;a fï

fmd;a úlsfKhso@ ±ka n,kak rdcH idys;H

iïudkh ,nk fmd;a .ek' iuyr úg ñksiaiq

okafkj;a keye iïudk ,nmq fmd;a fudkdo

lsh,j;a' kuq;a iaj¾K mqia;l iïudk fmd;a

.ek yefudau l;d lrkjd' ñ,g .kakjd'

talu uÈo@

iaj¾K mqia;l iïudkh wehs kjl;d j,g

muKla iSud lr,d ;sfhkafk'@ wehs flál;d

iy ldjH ix.%y wu;l lr,d ;sfhkafk@

flá l;d iy ldjH ix.%y wvqfjka úls-

fKkafk m%ldYlhka ta ms<sn| olajk wvq

wjOdkh ksid fkdfõo@

iaj¾K mqia;lh wms wdrïN lf<au kjl;d

i|yd muKhs' kuq;a uf.a kï woyila

;sfhkjd wms flál;d lú fmd;a i|yd;a

iïudk ,nd Èh hq;=hs lsh,d' ta i|yd fjkuu

jev ms<sfj,la ilia lrkakg wms

n,fmdfrd;a;= fjkjd' ta ;=<ska flál;d lú

fmd;a wf,úfha hï m%.;shla ,efnhs lshk tl

uu úYajdi lrkjd' ta iïnkaOfhka wms

±kgu;a idlÉPd lrñka bkakjd' iuyr úg

<nk wjqreoafoÈu wmg th wdrïN lrkak

yels fõú' 

biair kjl;d fmd;a úlsKqfka ke;af; wms ta

.ek wjOdkhla fkdfhÿj ksihs' kuq;a iaj¾K

mqia;l iïudkfhka miq kjl;d úYd, f,i

úlsfKkjd' ta jf.au wms flál;d iy ldjH

ix.%y i|yd;a wjOdkhla fhÿfjd;a ta fl-

frys;a mdGl wjOdkh fhduq lr.kak wmg

mq¨jka fjhs' 

fï jif¾ wms lú ishm; lshk lú tl;=j

wfma m%ldYkhla f,i ksl=;a l<d' ta i|yd;a

úYd, m%;spdrhla ;snqKd' ta ksid ug úYajdihs

fï i|yd;a mdGl keUqrejla we;s lrkak wmg

mq¿jka lsh,d'

ikaki mdGlhka leu;sfjhs Tfí mjqf,a

úia;r oek.kak

uf.a ìß| WmdêOdÍ .=rejßhla' weh ±ka

úY%dñlhs' l=uqÈkS vhia ymq;ka;%S' uf.a mq;d

pkaø ymq;ka;%S iy TiafÜ%,shdfõ mÈxÑj isák

uf.a ÈhKsh;a uf.a jHdmdßl lghq;= i|yd

iyh jkjd' wfma wdh;kfha cd;Hka;r lghq;=

fufyhfjkafk uf.a Èhksh w;ska' iriú

wdh;kfha uqøK wxYfha iy m%ldYk wxYfha

ish¨u jev lghq;= uf.a mq;d w;ska flfrkjd'  
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with the actors at play by reflecting the play in

my act.  I knew my role had little to do with

singing and the maddale drum but more to do

with eloquence and effect and a sensitive in-

tuition of audience expectations. Voice dra-

matics, with subtle nuances of voice variation,

and thought communication were key strate-

gies. To this day, whether I sing or act I tend,

as I did in Maname, to “experience” the part

including all its attendant emotions. I now

learn that I was unselfconsciously pursuing

Stanislavsky’s theory that a performer must

“experience” the part he /she plays.

Sarachchandra’s directing style was non-in-

vasive. He let the actor create his own con-

cept and intervened only when it didn’t look

right. 

During this campus era of the play we used to

take the play at weekends to distant towns

and the bus rides were great fun and frolick.

Amaradasa Gunawardena, a Sarachchandra

student, used to regale us with laughter with

his jokes and mimicking. Audiences were dis-

tinctly different comprehending the drama in

varied ways according to their varied back-

grounds. Maname clearly departed from the

original misogynistic theme meant to demon-

strate “the crime” of woman betrayal.

From Page 9 Sarachchandra had taken the plot to a more

serious level that implied delving into the

human psyche and reflecting a human behav-

iour that is essentially complex. However,

many a rural audience continued to view the

play in the old light and would cheer when the

Veddah drives his new-found spouse away.

Urban audiences were generally different with

the response and many stood in contempla-

tion and awe at the unfolding events.

Maname became a phenomenon in no time

and it is now converted in the public mind into

a kind of sacred cow. There were numerous

reasons internal to the play and externally re-

lated to the cultural renaissance at the time

that accounts for Maname’s success. This isn’t

the space to discuss that. However, a perform-

ance art, unlike a fine art, is the result of the

collective effort of many parties. This makes

copyright issues complex. Maname had a

great script, tightly done and leading to an in-

tense climax and a resolution with potential

scope for varied interpretation. It represented

a form of total theatre where song and dance

and acting were harmonized.  Sarachchan-

dra’s conception was brilliant. That said, Man-

ame was a joint collaboration of more than one

party, namely the pioneering resilient men of

the University Sinhala Literary Society men-

tioned before and the  pioneering cast that

sang and danced  viscerally as a cohesive

team. 

yrEka ,ka;%d ms<sn| jir lSmhlg fmr

uu zzikakiZZys igykla ;enqfjñ' ta

Tyqf.a ksfjig f.dia isÿl< lreKq úuid

ne,Sulska wk;=rejh' le<Ksfha fmd,aj;a;

m%foaYfha msysá Tyqf.a ksfjig uu hk

wjia:dfõ yrEka ksfjfia fkdisáfhah' ÿï-

jeáhla f.k taug Tyq wi< msysá

fj<|ie<lg hkakg we;s nj;a fkdmudj

ksfjig tkq we;s nj;a Tyqf.a ìßh

mejiQfhka uu tys /§ isáfhñ' fkd-

mudju yrEka ksfjig meñKsfhah'

wk;=rej ud yd wNsuqL jQfha iqyo l;d

nylgh'

tfy;a ta l;d ny wdrïNhlska Tíng

f.khdfï yelshdjla fkdue;sj ud

fkdis;+úrE wmyiq;djlg m;ajQfha yrEka

mjik lsisjla ug f;areï.; .; yelsjk

fia meyeÈ,sj fkdweiqKq neúks' Tyq l;d

lf<a rEmjdyskS ;srfha .S .hk wjia:dj,

wm olsk wdldrfha ixhuhlska fyda

;ekam;a njlska fkdj ksoyiajh' uqLh

újr lrñka iy l%shdYS,Sjh' tfy;a Tyq

lshk lsisjla meyeÈ,s jpk wdldrfhka

uqLfhka msg fkdúKs' we;a; jYfhkau th

l;d lsÍulg jvd láka isÿlrk yq,x

msöula jeks úh' fï fya;=fjka ud m;a

wmyiq;dj wjfndaO lr.;a yrEka f.a

ìßh wm wi<g meñKsfha ikaksfõokfha

myiqlï iemhSugh'

yrEka iuÕ lrkakg n,dfmdfrd;a;=j

meñKs idlÉPdj t;eka isg Tyqf.a ìßh

iuÕ lrkakg ug isÿúh' th tla;rd

wdldrhlska wm ;sfokdf.au is;g iykhla

f.k ÿkafkah' uu yrEkaf.a Èúfha w;S;fha

isg jd¾;udkh olajd úúO biõ

iïnkaOfhka m%YaK weiqfjñ' ta ish¿

m%YaKj,g ms<s;=re ÿkafka yrEkaf.a ìßhhs'

yrEka idjOdkj tajdg ijka fhduqlrf.k

isáfhah' ìßhf.a ms<s;=frys hï lsis jrola

isÿjk jydu ueÈy;aù th ksjerÈ lsÍu

yrEkaf.a ld¾h úh' ta isÿlrk ksjerÈ

lsÍïo ug f;arefKa ke;' tajdo jpk njg

fmr<d ÿkakS yrEkaf.a ìßh h' 

weh m%ldY l< mßÈ ta wdldrhg yrEkaf.a

lgy~ w;=reoykaù ;snqfKa udi yhlg

muK l,sks' lgy~ kej; ,nd.ekSug

ffjoH mÍlaIK .kkdjla isÿlr ;snqKs'

;jÿrg;a isÿl< hq;= ffjoH mÍlaIK iy

Y,Hl¾u i|yd uqo,a fkdue;slñka yrEka

wirKù isáfhah' uf.a u;lh ksjerÈ kï ta

lghq;= i|yd uQ,slj fidhd.; hq;=j ;snQ uqo,

remsh,a yeg oyila fyda ye;a;E oyils'

lsishï mß;Hd.YS,Sfhl= f.ka ta uqo, ,enqK-

fyd;a läkñka bÈß m%;sldr i|yd fhduqúh

yels njo tfia l< fyd;a kej;;a lgy~

,efnkq we;s njo weh lSjdh' 

fï f;dr;=re ish,a, we;=<;a lrñka uu

ikakig yrEka ms<sn| ,smsh ,shqfjñ' yrEkaf.a

.S riúÈk ikaki mdGlhka w;ßka lsisfjl=

fyda yrEkaf.a lgy~ h:d ;;a;ajhg m;al-

rkakg jyd bÈßm;ajkq we;ehs uu ±äj úYa-

jdi lf<ñ' tfy;a th tfia fkdùh' udi

follg fyda ;=klg miqj uu yrEkaf.a ks-

fjig ÿrl:k weu;=ula .;af;ñ' tys§ ud l<

úuiSug ms<s;=re foñka yrEkaf.a ìßh

mejiqfõ wdOdrhla ;nd ÿrl:k weu;=ulaj;a

msgrglska fkd,enqKq njhs' 

ta nj weiSfuka uu uy;a fYdalhg m;ajqfKñ'

n,j;a mrdð; ye.Sula is; ;=<g lsod

neiafika bka miq kej;

lsis Èfkl yrEka ms<sn|

f;dr;=re úuiSug uu

lghq;= fkdlf<ñ' tfy;a

le<Ksh m%foaYfhka hk-

tk jdrhla mdid ta

u;lh uf.a is;g uy;a fia jo ÿkafkah'

bl=;a i;sfha f*aia nqla ;=, yqjudre jk ùäfh-

dajlao iys; m%jD;a;shla uf.a wei .egqfKa

tfia ;sìh§h' zzfuh wjika jk f;la n,kak'ZZ

hehs ùäfhdafõ i|ykaj ;sìK' tys wdrïNfha

jQfha yrEka m%ix. fõÈldfõ iy rEmjdyskS

kd,sldj,§ l,lg fmr .S .hk rEm rduqh'

wjidkfha fï .dhlhdf.a j;auka brKu

m%o¾YKh flßK' wms<sfj<g we;s ksfjfia

ldurhl weola u; je;sr isák yrEkaf.a

rEmldh olsk úg uu uy;ajQ lïmkhlg

m;ajqfKñ' tod ud Tyq yuqjk wjia:dfõ isá

yrEka fkdj fuys isáfha wka; f,i msßyqKq

yrEka flfkls' mdr f;dfÜ§ wms olsk mska

msßyqKq ñksfil=g fkdfofjks Tyq wdhdYfhka

iskdfikakg W;aidy lrk wdldrh olajñka

ùäfhdaj wjika úh' 

yrEka iy wms

igyk

Y%S,d,a fifkúr;ak

tkï bÈß ffjoH mÍlaIK i|yd remsh,a yeg

ye;a;Eoyila wjYH njh' fï fld,a,lkakg

we;af;a ta fjkqfjka yrEka tl;= lrf.k ;snQ

uqo, jkakg we;ehs ug is;=Ks'

l,ska ojfia f*aia nqla wvúfhka ÿgq zzlreKdnr

;reK msßiZZ ms<sn| we;sj ;snQ m%idoh fuka oyia

.=Khl ms<sl=,la fï fkdyÿkk fld,a,lrejka

ms,sn| uisf;a we;s úh' 

miqÈk Wfoa mqj;am;l m%jD;a;shl i|yka jqfKa

yrEkaf.a uqo,a meyer.;a msßi fmd,sish

w,a,df.k we;s njh' fï fydrlu isÿlr we;af;a

yrEkag Wjgeka lsÍug lshd ksfjig meñKs lSm-

fofkla nj;a ta w;r isá ldka;djla yrEkag

wdjf;aj lr we;s nj;a tys i|yka úh' uu

kej;;a f*aia nqla wvúh mÍlaId lr fmr i|yka

l< ùäfhda la,smh fijqfjñ' tys i|yka jQ yrEka

iqoao l< zzwirK irK ;reK le,Z iy

yrEkaf.a w,audßh  iqoao l< lKavdhu tllao

follao hkak ;yjqre lr.ekSug ug wjYH úh'

tfy;a ta ùäfhdaj yuqjQfha ke;' 

ta iuÕ ;snQ igyk ,shd ;snqfKa ^ye.=Kq wdld

rhg& iafjÉPdfjka wirK irK fiajfha fhfok

;reK lKavdhuls' ta jk úg yrEkaf.a ÿliem

úuiñka wdjf;aj lghq;= lrñka isákafka Tjqka

nj;a Tjqkaf.a idudðldjla miq.sh Èfkl yrEka

iqoao mú;% lr lEu ljd meñKs njl=;a tys

i|ykaúh' yrEkaf.a fÄoKSh j;auk ms<sn|

i|yka lrñka yrEkag mssysgla jk f,i Tjqka

b,a,Sula lr ;sìKs' f.!rjkSh wjidk ld,hla

yrEkag ysñlr §u fjkqfjka uqo,a mß;Hd. lsÍu

i|yd nexl= .sKqul wxlhlao fï igyfka

we;=<;aj ;sìK' 

fuh ±lSfuka miq kej;;a yrEka .ek hula ,súh

hq;=hehs uu is;=fjñ' miqÈk th ,shkakg iQodkï

fjk wjia:dfõ uf.a cx.u ÿrl:khg flá mks

úvhla wdfõh' th wdrïN lr ;snqfKa zckm%sh

.dhl yrEka ,ka;%d'''Z hkqfjks' yrEkaf.a ksfjig

fydre mek w,audßfha ;snQ remsh,a ye;a;Eoyil

uqo,la meyerf.k f.dia we;s nj tys i|ykaj

;sìK' ug tlajru u;la jQfha uu yrEkaf.a ks-

fjig .sh wjia:dfõ Tyqf.a ìßh lS l;djh'


