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The Splendour of Ajanta Caves
reign of Asoka in the third century.  Buddhist

stupas adorned with relief sculpture during

this period.

Figurative sculpture at Gandhara reflected

Hellenistic influence from Egypt and Syria,

while the Gupta period can be considered

as the “golden” period in Indian civilization

with special reference to literature.

With the gradual disappearance of visual

art, Islamic influence began to increase

rapidly reaching its zenith under the Mughal

emperors in the 17th century.

Ajanta caves are indeed a magnificent

marvel of Buddhist art with paintings on the

walls and ceilings of caves, depicting

Jataka stories of the Buddha before his

enlightenment.

The caves carved out of hard rock, showing

the ingenuity of the sculptors with no more

than a hammer and chisel, provided abode

for Buddhist monks, pupils and scholars

who flocked to the place to learn and

practice the religion.  The caves gradually

fell into decay and disrepair with overgrown

bushes and trees, and replaced humans by

wild animals until they were rediscovered

by a group of British soldiers in 1819. 

m;srK ueKsfla uqKisxy

fï W;=ï YS% ,xld§mfhys nqÿ oyu nen,õ

msxj;a W;=uka,d w;ßka iqúfYaI n,hla

cxu ohdohfldg fudf,djg my, jq .dñKS

wNh l=ure ÿgq.euqKq kï ùh' uyd msx

n,hla we;s fï ÿgq.euqKq rcq fmr

wd;auh§ Y%uKNdjh ,nd jdih lrkafka

fndfyda Ys,jka;j Ndjkd wd§ l=i,a oyï

jvñks' fï w;r ld,hdf.a wejEfuka fï

W;=ud jfhdajDONdjhg m;aj jdih lrkaf-

ka kej; ukqf,djg fkdtk wruqK jq ksjka

u.g msúiSu Wfoiduh' fndfyda jhia .;

jq fï f;rku wimqfõu /§ isákafka msg;

hd fkdyels ÿn,j bkafkah'

f;dr;=re .ek úmrï lf,ah' uEKshkaf.ka

úui( úuid ne,Sh' mj;sk ;;ajh

f;areïf.k fufia fkdúh hq;=h rg

jeishkg lreKq jgyd § igka l%u wx.x

igka wdÈ fyd¢ka bf.k oCIhl= ùh' fjia

udrelr i;=rkaf.ka m%fõYï ùh' lõo fï

.dñKs wNh lshd úmrï l, who isá njhs'

jhi uqyql=rd .sh miq ,la forK nqÿ oyu

Wfoid igka lf,ah' Èkqu ,nd.;a rc;=ud

we;sl, ta hq.h ;ju mej; tkjd' 

rciem me;a;l oud l, WÞr fufyjr

nqÿoyug inefoah' ta l=I,a n, uysuh ksid

ffu;%S nqÿka f,dj my, jk wd;au Ndjfha§

ffu;%S nqÿka jykafiag ol=K;a iõ jkafkahhs

oyfï i|ykah' ñys÷ uy ry;ka jykafia

,laÈjg jeähÞ yuq jq fojkmE;siai rcqg

fufia mjid oyï foid we;' ,la fork

nnq¿jd nqÿoyu k.d isgqùug fjfyr úydr

idojd Þ .eí ieoùug n,j;a olaIfhl=

we;sjkafkah' rejkaje,s ffp;H .ek i|yka

lr we;' msxj;a rc;=uks Tn ;=udf.a

uqKqmqfrl= bÈß wkd.;fha§ fï nqoaO Ydikh

nnq¨jd ,la fork wdrlaId lr.kafkah' Tyq

rc iem w; yßkafkah' fï O¾u §mh f.dv

k.kafkahhs ñys÷ ysñhka fojkmE;siai

rc;=udg mjid foaYkd lr we;' ÿgq.euqKq

rcq fojkmE;siai rcqf.a uqKqnqfrl= njhs

mejfia'

rg( cd;sh( wd.u fjkqfjka rclu bj; ±uq

ÿgq.euqKq msxj;a W;=ud l, igkska ch

,nd.;s' wka;su igk wjia:dj w;solaI

.dñKs wNh rcq ;u —lfvd,a we;=˜ msg

ke.Sfuka yd t<dr f;fï m¾j; kue;s ;u

we;=msg ke. f;daurh w;ska f.k l,

igfk§ lfvd,a we;=f.a o< myßka ñh.sh

t<dr ;u Tfvdlal=jg f.k fYdalh m,lr

mdrñ;d mqrK W;=ï .;s ksidh' t<dr kñka

fidfydka .enl Tyq ñysoka lr isysjgkh

ieoùh'

bkak b;d jhigm;a f;rku yuqjkak'

t;=udg jeo kuialdr lr fufia b,a,Sula

lrkak' iajdóks" nqoaO Ydikh wk;=f¾h'

tksid kej; ukqf,dj WmÈkak' wmj;a ù uõ

l=ig jäkakh' b,a,Su lrkak lSh' foaúho

tu Wmfoi wkqj tfiau wdrdOkh lf,ah'

fndfyda i;=ákauh' neye foaúhks' Tn ;=ñh

okakjd ud ksjku me;+ njhs b,a,Su

m%;slafIam lf,ah' foaúf;dfuda Wmfoi ÿka

f;rkug úia;rh lSh' Tõ" foaúhks" miqng

fkdjkak' kej; kej; fï .ek wdrdOkd

lrkak Wmfoi ,enqKs' .refjka th tfia

l, foaúh W;aidyh w; kEr tu wdrdOkhu

lf,ah' fufia Èk 2" 3 lg miq ksjkame;+ fï

f;rku ;u is; fjk w;lg yerùh'

nqoaêu;a f;rku fuf,i is;d rc foaúh uõ

lrf.k ish¨ Okh fhdÞ fjfyr úydr

idojd ,laÈj nn,õ" tlafiai;a lrñhs is;d

Ydikh fírd .ksñhs is;Sh' Tõ" nqoaO

Ydikh wk;=f¾ is;Sh'

fufia Èk .dklg miq Tõ" foaúhks æ ud

Tnf.a wdrdOkh ms<s.ksñ' —nqoaO Ydikh

wk;=f¾ jäkak uõ l=ig˜ hk f;audj wkqj

l, msx n,fhkau bka Èk 2 lg miq wmj;a

jq uy¿ f;rku úydruyd foaù f;dfuda uõ

moúhg m;a lrñka tu l=i ;=, cks; ùh'

Èk i;s .kka t;=ñh mqo mqcd fmryßka

i;=g m%ldY lf,ah' oiuia wejEfuka .dñKS

wNh kñka ukqf,dj Wm; ,enq msxj;a

l=urge ldjka;siai rcq msh;=ud jkakdy'

jhiska l=vd l, isgu fï l=uref.a .;s

mej;=ï fjkia nj uõmshka ±k isáfhah'

úuis,sjka;j wdrlaId lf,ah' fï l=ure

úfgl ug rclu tmd lSh' rfÜ md,k

fï w;r msxj;a úydruydfoaúho ks;r

mxi,g tkafka nK wikafka mqo mqcd

lrkafkah' Èkla tys§ jkaokd mqo mqcd

yudrj wdmiq hkak yeÍ iajdñka

jykafia,dg kuialdr lrk úg msxj;a

foaúhks æ lshd wkqfudaokd lf,ah' wfka

iajdóka jykai ud msxj;ajkafka flfiao @

fudk iïm;a ;snqk;a ug orefjla kEhs

ÿflka ;efjñka lSfhka" tu f;rku fufia

Wmfoila § we;' Tõ" foaúhks' fyd|

wjia:djla Tn ;=ñhg Wod ù we;' wou

±kau Tn ;=ñh Th wdjdi l=áfh jev

msxj;a ÿgq.euqKq rc;=ud fyj;a

.dñKS wNh

One of India’s pinnacles of glory and the

beacons, which attract thousands of local and

overseas tourists each year, is Ajanta Caves.

A world heritage site, it is comprised of 30

Buddhist cave-temples and monasteries cut

into cliffs of a mammoth horseshoe-formed

rock over Waghora River near Ajanta in

Maharashtra.

The caves, which were built from the second

century BC onwards, have particularly

become popular and world-famous for their

murals and wall paintings. 

Visual art, especially sculpture, has flourished

from pre-historic times but the historical

tradition of Indian art really began during the

The contours of the figures painted with rich

and appropriate colours would keep the

beholders spell-bound.  The painting of the

dying princess in the 16th cave – Sundari,

the wife of Buddha’s half-brother Nanda, is

one of the outstanding paintings of the Ajanta

Caves. 

With the spread of Buddhism to other parts

of the world, the classical visual art and

sculpture based on the Ajanta

Caves too found a similar

place in Sigiriya in Sri Lanka,

and Bamiyan in Afghanistan,

temples and shrines in Tibet,

Nepal, China and Japan.

The age-old, strong cultural

and religious connections

between Sri Lanka and India,

enabled this particular style of

visual art and sculpture of Ajanta Caves, take

a steadfast hold on Sri Lanka.

Sigiriya (Lion’s rock) is an ancient rock

fortress and a palace with an extensive

network of gardens, reservoirs and other

structures built by King Kashyapa (477 – AD

495) which, after his death, was used as a

Buddhist monastery until the 14th century.

The bush covered summit of Sigiriya was

also rediscovered by officers of the British

army.

Sigiriya – a world

heritage site – is also

renowned for its

ancient paintings on

the rock faces which

are reminiscent of the

Ajanta Caves.


